


Music is such an integral part of our lives
in India, starting from religious and
classical music to moving theme songs
and by far the catchiest ad jingles ever.
Film musicians and composers have set
very high standards for themselves

in addition to cultivating a discerning
audience; composers have defined
particular eras of music by capturing

the prevailing mood of society, musicians
have brought to our shores, and taken
abroad, sounds and techniques that have
helped in the evolution of music,

while some juggernauts have created
tomes working right through the years,
defying classification and definition.
They have ridden the crest of fame

and been instruments of change, but
forever in touch with the soul of music.
With more than 300 movies to his credit,
and having worked with all the big
names of the Indian film industry

in the last sixty odd years, Dr Samuel
Joseph better known as Shyam, has given
his heart and soul to music.

Today, through a trust called

the Christian Cultural Academy that
offers both training and performance
opportunities to differently-abled artists,
he continues his work, quietly and with
determination, celebrating the resilience
and spirit of Man.

“I have wondered many a times, how

I made it here. Despite coming from an
orthodox Christian family, and having
a father with very conventional beliefs
about what is right and what is wrong,
what gave me courage to stay rooted
to music? How did I overcome

all opposition from family, to enter the
film industry? I can only say it is Fate”,
says Dr Samuel Joseph, as he recounts
his younger days. His father bought

him his first violin, so that young Samuel
could accompany his mother who played
the organ at church. “Two hours

of religious music, for a Sunday
congregation, playing alongside

my mother, gave me my first platform

to perform in front of an audience.

It made me disciplined in my approach
to music”, reveals Shyam sir, “but that is
about as far as my parents indulged me.
Music showed me the way thereafter,
and I went with the flow. I had not been
formally trained earlier. So, I took
criticism in my chin, and spent many
hours honing my craft under Master
Dhanraj who laid open for me, a world
of musical notations and Western
classical compositions. He was a very
dedicated teacher and I was hungry for
knowledge. Total devotion to my teacher
and craft brought me new opportunities.”
Talking wistfully, and with reverence

for his teacher and the techniques

he had acquired, Shyam sir offers that,
while learning to play music by the ear

is useful, youngsters these days should
spend time and effort learning

musical notations and nuances from

a good teacher.

“Having finished school to the
satisfaction of my elders, I joined Law
School which was regarded as highly
respectable”, he carries on. “Being

a double graduate program, students
were considered responsible

for themselves, and the Professors would
humor us by allowing us to choose

our lectures. While this was indeed

a progressive thought, a bunch of us
buddies used this to “cut” classes

and explore other spheres of creativity”,
exclaims Shyam sir with exuberance.
“Stalwarts like MSV were on the lookout

for talented musicians and my conscience
was drawn to film music which was
then boldly flirting with Western music
and instruments. I shunted between
violin classes and college; rehearsals

in the morning, lectures in the afternoon,
a quick snack at home and back to
rehearsals in the evening. As I was
scampering around the house at odd
hours, I think my mother had some idea
about what I was up to, but if father

had known, there would have been
trouble for me”, says Shyam sir with

a mischievous twinkle.

It was around this time that he came
into contact with future music directors
and legends of Indian music. He was
mentored and molded by the likes

of M B Sreenivasan and C N Panduranga
Rao, and studied alongside Raaja

and R K Shekhar. Shyam sir regards
working with MSV the turning point

in his life and continues to admire

the latter’s pursuit of perfection.

A challenge to perform solo with

Dr Balamuralikrishna required him

to learn Carnatic music techniques,
which lead him to the home of Late

Sri Lalgudi Jayaraman- a memory that
Shyam sir holds very close to his heart.
He never let an opportunity go by
without giving it his very best and tried
to meet and learn from masters in every
field of music, from Salil Chowdhury

to Henry Mancini. Every day was a step
closer to the grand plans that Fate had
in store for him.

His compassionate and mild nature
coupled with dedication to all aspects

of the music industry made him popular
amongst his peers. Shouldering
responsibilities with calm, he strived



to give his co-musicians dignity in an
otherwise ruthless industry by playing
an active part in bringing improvements
to their working conditions. Blessed
with childlike enthusiasm to learn,

he was every composer’s first choice
when there was a new challenge.

A married man by then, he worked
through financial constraints

and studied long hours to fulfill

his growing aspirations- to rise from
artist to assistant composer, and then
on to composing on his own. Though
Tamil was closest to his heart, he got
his biggest breaks in the Malayalam
film industry with Kerala State awards
for films like Aaroodam and
Kanamarayatha. There was

no looking back.

Now, retired from mainstream
composing for films, he dedicates

his time and effort to training and
teaching that he would rather call,
sharing of knowledge. With a wide
exposure to cultures abroad and in India,
and with changing times,

he now (wishes to contribute

to the preservation)sees a need to
preserve the rich Indian musical
tradition. He notes that over the years,
Christian music in India has come to be
associated with Western Classical music.
Through an initiative called Geethanjali,
he seeks to revive the appreciation

of Indian Classical music in the Church.
Through the Church, he is also involved
in rehabilitating social outcasts

like children of leprosy patients

and ethnic minorities like

the nari-kurava community.

“When Fate closes one door, it opens
another” - Shyam sir realized this,

when he came across visually

and physically-challenged persons

in the musical field; he observed that,
these people had an innate and almost
breath-taking flair for music. His wish
to give this gift of God a meaning

and purpose fructified in the founding
of the Christian Cultural Academy.

He has been involved with its
functioning for the last 27 years;

this well trained 50-member choir cum
orchestra, with members ranging
from 20 to 80 years of age, many
physically-challenged, performs

annually at different venues in Chennai.

The event is his musical offering
to the spirit of humankind and it’s
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potential. The proceeds of the event

are channelized to support physically
and visually challenged people

by providing them with tricycles,
sewing machines, Braille equipment etc
to aid their existence. The Academy
stands as his vision and mission for

an inclusive society.

Shyam sir is the member of a rare breed
of people who are both successful

and humane in a cut-throat society.

His life is a reminder of what Chennai
stands for- a will to succeed in one’s
chosen profession and a zest for
challenge, but always with compassion
for the less fortunate. Dr T Samuel

Joseph is a Champion all the way.

He dedicates his success to his wife

and holds her in great regard for all the
sacrifices that she had to make, as a wife
and mother. “I've had my share of fame
and fortune. I am constantly in touch
with all my old colleagues. I have

a loving family that never begrudged
my absence in their growing years.
Though retired, my music keeps me
relevant, even productive, in terms

of my social work. It is a privilege

to be occupying this space in time”,
says Shyam sir with a serenity that
comes only from years of hard work
and perseverance. “It is like a testimony
of my Faith”, he declares.




usS Qemauller Qgrmdl, LruMiBS
Benswns_(HIb,eNembLrmkisefled e

UITL_60&6T oy (B, Qens slesTLIg| BLog) eumpesled
Q@ SIBISLD.

Sleor QenFwenLILITETTSET, HhisEhS0ls6w

Q@b 2 WiKES 36me Camed

euiLGan(H L (HILEVEOMDED,
BILUGaumun’ L flejenLweuisememub
2_(heuns@Hmiser. Fupsnusdle seualiGunps
Blevald WETLILIMEINS QL I, SibShS
sres L 5HM@ apn Qengemw auenrwmnsSa!,

2 (Heunsd, BIb B iqe)id CleueflBbrigenid
yaiedgores Gensufle emgemw LTl Gengulles
auemigfufled CLIHLOLIGIEG eu@GSSmmiger.

Slov @ene gmbLIeuTENS6N, 6THG elGLomes
auemsliLT@ssilen CFises (PiquinsLig. Liev

UenLLILs6meT LeLSH(HEHDiseT. iHpsSens

2 (Heunsd QeupMlulles (sl e QBT L _Tenid,
Benaullent yemiona|L_ss eTIQUITIPSID FDLTOHSSIS
Q& nesuiq (HSEH DTEET Geuissir. 60 6u(HLTEISHEHSHELD
Cueors @Sl Henriu Gene 2_eodled Liev
CuengsGemm® uesflwunmi,

300 SlenrliuL_misEns@n Cueons enswennsg,
BewssansGeu gbenw SiliLenllEgs euBD e(HeuT
‘apwimd’ ereorm) SPWLIL@D LsLi.gnpGeisd
Cagrga’ols jeuiiaer. wesllgeflen Qgmieunbmreneos
Qanes_tBID (Pa&Ws, ‘S(HSGleU Heoneny FemL’
(Christian Cultural Academy) stetregiid
SiemwLifled eeold wrHMISH et
Qanesor_euiisenenss LUDNIANSE Qung)
BapEfae aupnis enaus@h emelihE Sjeuisemen
leflgemeus@ Clewened SemwHwins,

3165 Gauememulled HL_omewr Crorses L6t

Beui QrweoLBSHS O\ ametvng BSS M.




“Liev gwBIseafled Bre CuTHsSmeHGCnen -
BEVEVENE 6TEDN6L, SUIEHEU 6TENEU 6TETTN)
umyuflwiwres B SmEsET NGES SHOS5HE
LIPS R HHSgIus GO bLUSSE
Wpnseussil sTevié@ Qemauiley epipsl,
SemzsGw SHLwrsl upmnib sewllEse ehid HHs)
auBsg eem. B DUSSe e1(hS eFliILBemerT
B0 Slewy 2 oM@ eriLilg eunbCHemm?

NS eredimIFTET Tl CoUETBI(HID, 6T63TMY SLOG)I
BenevsaTegms SensGUILLig B LD
FnFomT Lrsit npGeusd GegnaaoL.

“gigdlev, gyfimen (Organ) eundlsg eubs
D|6BTEHETIILYL_63T euuleSl6dT UL ILIGHSNS,
SHENSSE (PHE0 UWIENENET UTERISSSHSN.
Brevoi® wewfl Cryb Nrmissemesis
HmEanl L Sl60 LIMTeneuw memiger
(eviesilemeoulley, SiFIa|ID 61601 SL_65T
Ceiibal eutdlssg) c1ens @) (PpHe0 BenL_GenL
SEVIG. HiTesT PenFenill MG (PeOHEnUI
Bis simiLed @UEEGLOSSWSI.”

“opeumey, stenig CILNHEigET sTetTement
FOUBSH g BEs oiemey WL (HILbSes.
BsnELDE QensCu srans @, eulflan_iquig);
2IF60 L L5560 BIenid SiemsLi NermmCevtewr.
wryeudl Qenguiev sollrsmnu LUAHSA

Bevevmnoed BmHSST60,

6NlLOTFEVTRISENETTIL|LD, S6TSTL_6UTTRISHEDEITU|LD [HT63T
QunmBL_LBSST060, SesTrn LateflLLb b
wrefled Liew wefllGHTD QFevauflsg ereng Smenest
eueis g5 ClanertGL 6. Cunassu Qensulen
U160 QememLILINGSBISEDETLD, 2 (HLILIGSENETU|LD,
veur&ECanieneusenemulDd 616s1H&S HDhsI

1 1qeni 9B WIGLHID Blens oy Fme.

i, SeTeneT (P(PEUFIDNs SiiiLienllSs

@@ Afwi. Bre, silejiiud Bl@nseae.
SieuBgID, 6T6s1g) SHmemio FID He eveusSs
Spieuliupm) eTend@Gl USw eumilliLsenens

Co14s b8l

Blens ArsmsuLaib, HCs swwusSle
o1 L ARNw, geut HHMISCSIHSS
BensuwsSlaeflen L5 emen wflwmensu|emib

eflwmd seuissr, ‘Caerell @prensHevmmed
Benssameilser eurdleseond 6D,
SHaMen QeneehiseT 5&6S @b S flweny
SiemiF, Qene B LiBiGeneuLD,
eveursGaTeneuseneLD &HmIs Clsmeiern
Cauetrr@Id. g6 HADHG (PewD’ cT6sTR DN

“uenefliug iy @uSses, BGbS
wilwrenguLes umGsiul’ L &L Litigliy
Uig&a Bies &L & seoeoniluieo CainbCaetr.
Bressi( QenBlemeort LI L LiLigLiL] 6T65TLIS M6V
BBsET Weeayb ClumyLiLjewriss]
Bl@Bseuisamasd smhsLULGLmb;

el un_sdlen eflflajeny eiQLINIDS) eTetTm)
Qafley Qawwb Glummyiy eisefl_Go
ALtul L g @8 @wm wHGunsses
fbgenenwins GmHBSTEID, 6T6u&ELD,

&lov BETITLITSEHSGSLD, (eU@GLIL|SHem6T S0
Ceusmenaafled ‘Qeul’iq 68 H’) LenLLILIMHDED
Benmha H6nmhisEhe@Es ClFeoamIbd oy iiia] ILIwIeTd
Cuplareiet Qg 2 seflwig), sevin) emeSsLmes
2 ewoTiFALICILIMAISEYIL 65T H(h.efwind gamSmmi.

8. e1b.61610.68. Gunedim Gloemsser,
Spevweauniihg QengsseneoEhisaens

Co145 Qanenmgmhs @b swwsSle,

16018 Wwer(pld GunasHu GeneGuirib
aungSlwssmelaGamm@b FnssD

Qa1 C\& ety (HS@ D Hevy Qengeni B,
QR@UssD auwedlss LWHE; QesClestnh LIGSLD
seoa0Nifl; sreneoulled Slenyullenals LML 608 Endanest
R55ema; Lsedlev seoniluller elflajemraer;

S 9@ euBg fbmiessig, QSriihg wremeoudeo
R55ema. Couener ClaL_L Couenenaefled 6L 1q.60
STeWTLILIL_L_S60, 616018 STLMIHESE) S|TF60
yr&eons e7Gsm LjeoLILIL g (H&SE0MLD.

SYETIMV, 6T60TT HHENS eUDT 3| 6T g Ul ([BHHSTev,
Bleneveno ellufswmi GmnbdHe @S0

160 SHevsigefled GmibL &

S. efwimd gnmypm.

85 sEEmSS06H auBhIsTSS0
Bewswenwliunemigers WeflriGum@h SleomLesr
SlUHSHSS GBIy eHLL_L_g). 6Tib.19.

ubefleunsetr, £.e1601. LIteSSTOTEIS FiTent
Guresimeuraenmed Qeui ClegisasLiLIL_L .
Benemunngan, oyir.Cs.Caair o HGuimpLest
Ceiibgl LIGSSH.

611D, 67600.68. SjeuisEHL6sT Goueney Qauiw
Cripzens S@b. afwnd e HmLLpaesiunss
SHAHS DT, LLTewTausgaus5ems eTenib BrHib
g Cuengenw Qemib eNwnbg urpm_GSpm.
L&t Lmeo(prefl&lmegesena)_es Hesfl euuwieSlest
aundl&@Ib Feurease Hennpbs eumiLiL) QHLPeHD
aung Qunpg, siemm_g& Qensullss
BIEWSSEIGENENS HDHLSHSS,

S(B. MGl QWTTENETT eI BIEneT
Bermid a6y b Qesllemwwines e Hlenemeuns
Beut weusHmSADI. 6THS (h eumiiifenesiyd
B(peu 6HL_oed ((pep&aL st @mridl Sesterred
6165 Sleney ApLiuns Geiw (pigu|Gwor HBs
Sleriey Glaig), sefev Faysifl (o Canem
Gleend eueny ste0Ceomfl(ipidb sHMmI, NS
BeaumsE @GS wItlu@pmb S L Sms Crrsd
@euQleun(h BrEHLD (pesTGelevrmi.

a(HemenT Hlenmhs Clemeniowinest Geurs) LIGTILLD,
Bene Qe Senensgl edagwiniseflepn

SpBa FOUT_BILer Qe Glaweommaw
g, BevuiseflenL_Guw Qeuenr
WrueowrsSwg). s@menentupn Cgnflegenmuled,
&8 D ensssme0EH s EHSHSE Wlunms
SewL_Liugnansea|b, euiset Caleneo Glauiu|b
L8160 Bevev Gl Hevajeugmansejb
Siemwdlujer CuTmgeni. SHMISCSTeTEUS 60,
Q@ GWhengenwilt Guiesn oy eIl
SM_(DLIUTTSHE0M6V, FauTeae GBS
un_evgeflemen, GenswenioliLimerigerfles
w36 Caitey Hh.afwnd Sjeuiserses.

GO buSFMmevaTTHa|D g flell L Hlaneoufled
uewd SL(QLILIT(HSED6MULD HT6suTl.,

uev wewfl CrrmIseT Sens HiawI&HsBEIS6T

upm LIgSE!, UigliLiguwing BensseneEhi,
glenevor GemgwenoliLineni, SenswenLoLiLImerT

e1601m) (WevTGevtpdlentii.

S, Deaurg werHns Wsea|b QrmHsEsLIs
BmHEsGUISNID, weveownasHled Hlenmw
eumiiiLae eubgest.Garer irslen e (HgisEHLD
‘SLeBLLD’, ‘Srevnomlwings’ Guimesim
SeorliLL_RisEnsGs SenL_szer. Gges

WnE QeupBiliLitengulleS®mHg Seui
SwuUIL unisseieoeneo.

SeorullengwenolifedBhgl giley
QupniedLteb, Gene sHLALILISIEVID,
uevenrlt Lulibmiediugledin LGNS

(S seussid QFssSn. ‘Lullbmeiug’
siesTLIEnGeAL ‘@lejls uflrhmib’

e160n) FnmyeuensGw eui 68 HbYS DT

Bidw ummpuilu Gensenws Cuenflssnd e
S WSMSE aMIHDIT. LIOLILIEY SHTEOBISETE
Smssieu LSHL LTL6d Qene CuonasHw
grendflw Qenauy Geor

FOUBSILESSILDUMS &L 1985 ST_HID Qeur,
‘EsnEnsel’ clesienId SjemwLifen eeold SiSlw
urppuflu Gengenw Fisaseafled Fés@buig
Qewdpri. Coeib, sisaseTflen peolons
Fuwanussle Unssenilaaiu’ L QanpGrmi
Crrureflasefle @wBensser, Bls@neuiger
Guresimeuraerlest wmieumpelHE 2 se Smmi.

“eNd) @ sgemea ppiqeTed, QeTole(h SFHemeals
SnsGn”’ - Penesgiemmuiled LMeauLDDaITEET,
2 L 60 sameui(pMmETgenentl LImigSolLITpg)



S. efwmbd Sjeuiser Denes HedIE 2 EwTiHS.
BengulesiGioed 2 emeflweoLimes BL_L_Lb
Bauiseflb QBHHES0S56 SHevoi Hb. afwbd,
sLey6m s sl uflAneE e ClFwaChrssD
sewot NlenLPBET. JiH6st ellemenGeu

‘Bl(mSsIeu HEOTEFNT LI . SLbS

27 sy esipsenns Qe QaweoLn iqed Geui

FOULIg®BSS DT 50 Guir Claneser - 20 auwig
360 80 auwig) auenr RHSHGSLD - BHSLI
LIML_60 HmId eurdSlws@p CFseneuiled
ueo @Lriseafled aBLSIDS @D
55Caflamemer BLSH S DS QUHLOLITEYILD

wrHnISSHmest Clsresst_euisGer GmHs @D
Bis6 @ BLsaI0 Hapsdad weafls
CrwusdihE, wefls SpHPISED
Simiueniliung @(msSement.

Bsemepeold HenL_G@L au(BHLOTEDILD,

2 | 60 2eTeuT(PMHM, LIMTemeuihm
&&EHSE Ceuetoriq GlLIMHL_s6rmest
epenn) E&5&7 2erid, LIOTL6 FTgewid,
mgwed a6 (pGevTesTeneuse eunmbifls
SHeusnNE 2 LCWIELILESSILOEHDE.
2 eSS F(LPSTUILD 6TEITEILD jeUTS)I
@M&ECanens@ srempis Sapsng
85 SlemwliL .

Cumigset Hrbw @ig 2 eodlev,
QeupBlujb Qupmy, weslls CrwSsLanib
eemigb Hm. aflwmd Curepeuisenens:
anevoiLg SlMlg ofNses @b ellagwib.
Qe Qzmhefed QeunBlCILEHL Sjeu,
Faunevsene FhdLILIFed 2 ewrisslidlE,
Speu6d, Hlesterien_hgeauisefles

1581 smenessT-H(b. afwnbles curpsHens;
851G QlFsttenest THSHTSSH 60T
SIEDLWITET(PLD Fanl_. HVSADHS
Wassienw &nesm GeunmmleSyrrdlw LnsLi
&npoleusy GnaaLl, L Hwnsmisenen
Serig) aunpsensulled ClFlg SHeg
weneviells@ bz Qeupmlenww
Siuenfl&Hpm.

“er608 @ HewL_&sGeustoriqu GL(BLD
yaswb HenL_sHmadng). setenienL_w
LIeDLpW BeveTLITS EThL6oT Qestmid Glgm iy
meusE (heHCmert. euem(BLD LiHeuSSeo
Beopw Crrmsefley Brest Cebg)
Beveongengls QunmLl LB SSTs WHe
VeV (GHIDLID 6T681Z) (HHIDLILD. 6pule]
QupmiedlLmeYib, Gewa eTettenest
aunpsenaiLest Qsm_iyu@sS,

616018 FopsLILIenflaEns S,

458 aleong: BmaSHng).

Bis spwsSe Qg Cleucfluled
Boiugl e@eils Qumew”,

Lieveu(HL ieniLieuld, 2 emipLiL) GgetmepeoGio
HewLsaL0UMID @b SemSlulLeo

Sleul gamSmmi.

“Sl6euent L5 BesT eneuSS(HS &L
BbLYSmSSE, @ Fren!”



	3-Dr.Samuel Joseph-01.pdf (p.1)
	3-Dr.Samuel Joseph-02.pdf (p.2)
	3-Dr.Samuel Joseph-03.pdf (p.3)
	3-Dr.Samuel Joseph-04.pdf (p.4)
	3-Dr.Samuel Joseph-05.pdf (p.5)
	3-Dr.Samuel Joseph-06.pdf (p.6)

